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A nearly complete Set of the so-called Caroccht Cards; 
HNGRAVINGS, ETCHINGS & WOODCUTS 
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FINE IMPRESSIONS or some or tor MOST IMPORTANT 
WORKS OF ALBERT DURER; 


FRENCH ENGRAVINGS OF THE EIGHTEENTH CENTURY ; 
MEZZOTINTS BY ENGLISH MASTERS ; 
J. M. W. TURNER’S “ LIBER STUDIORUM ” ; 
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MODERN ETCHINGS sy D. Y. Cameron, C. Meryon, J. F. MIntet, 
A. ZORN, ETC. 
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Auctioneers of Literary Property & Wlorks illustrative of the Pine Arts, 
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Dryden Press : J. Davy & Sons, 8-9, Frith-street, Soho-square, W. (1) 


CONDITIONS OF SALE. 


I. The highest bidder to be the buyer ; and if any dispute arise 
between bidders, the lot so disputed shall be immediately 
put up again, provided the auctioneer cannot decide the said 
dispute. 


II. No person to advance less than 1s.; above five pounds 2s. 6d., 
and so on in proportion. 


III. In the case of lots upon which there is a reserve, the auctioneer 
shall have the right to bid on behalf of the seller. 


IV. The purchasers to give in their names and places of abode, 
and to pay down 10s. in the pound, if required, in part pay- 
ment of the purchase-money ; in default of which the lot or 
lots purchased will be immediately put up again and re-sold. 


V. The sale of any lot is not to be set aside on account of any 
error in the enumeration of the numbers stated, or errors of 
description. 


VI. The lots to be taken away, at the buyer’s expense, imme- 
diately after the conclusion of the sale ; in default of which | 
Messrs. SOTHEBY, WILKINSON & HopgE will not hold 
themselves responsible if lost, stolen, damaged, or otherwise 
destroyed, but they will be left at the sole risk of the pur- 
chaser. If, at the expiration of Two Days after the conclusion 
of the sale, the lots are not cleared or paid for, they will then 
be catalogued for immediate sale, and the expense, the same 
as if re-sold, will be added to the amount at which they 
were bought. Messrs. SOTHEBY, WILKINSON & Hopaer will 
have the option of re-selling the lots uncleared, either by 
public or private sale, without any notice being given to the 
defaulter. 


VII. Upon failure of complying with the above conditions, the 
money required and deposited in part of payment shall be 
forfeited, and ¢/ any loss is sustained in the re-selling of such 
lots as are not cleared or paid for, all charges on such re-sale 
shall be made good by the defaulters at this sale. 


Gentlemen who cannot attend this Sale may have their Commissions 
Jaithfully executed by their humble Servants, 
SOTHEBY, WILKINSON & HODGE, 
34 & 35, New Bond Street, London, W.(1) 


Telegraphic Address: Telephone: (2 lines) 
‘‘Abinitio, Phone, London. i Mayfair 1784, 1785, 


In sending Commissions this Catalogue may be referred to as “ VALENS.” 


COMMISSIONS SENT BY TELEPHONE ARE ACCEPTED ONLY AT THE SENDER’S 
RISK, AND MUST BE CONFIRMED BY LETTER OR TELEGRAM. 
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VALUABLE ENGRAVINGS, 
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FROM THE COLLECTION OF 


eee Lehi PEN  BSQ. 


of 196, Queen's Gate, London, S.W. 


lee AG Ss A Te 


EARLY ITALIAN MASTERS. 


ANONYMOUS. 


Judith placing the head of Holofernes in a sack held by her 
servant, fine impression, rare 1 


The Virgin with the infant Jesus, after Parmegianino, probably 
engraved by Caraglio (B. vol. 15, p. 21, no. 12), very fine ; 
Strom the Sir J. Reynolds and other collections 1 


The Pursuit (B. vol. 15, p. 48, no. 4), very rare l 


Cupip AND THE KNiFge GRINDER, by a Florentine artist (Passa- 


vant, 36), extremely rare ; from the Reiss collection 1 
[See ILLUSTRATION ]. 


SCHOOL OF FINIGUERRA. 


THe PHRYGIAN Sipyu (B. W. Cat. by Mr. A. M. Hind, p. 179, 8), 
early impression, extremely rare ] 
[See ILLUSTRATION]. 
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-Another of the same, a later impression ; from the B. M. dupli- ZS /s 
l 
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fo 
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First Day 4 
THE SERIES KNownN AS THE “''AROCCHI CARDS OF 
MANTEGNA.” 


7 A NEARLY COMPLETE SET OF THE “ E.” SERIES (BEING THOSE NOW 
HELD TO BE THE ORIGINALS) OF THESE MOST INTERESTING 


AND EXTREMELY RARE ENGRAVINGS, wanting only nos. 9, 26, 


and 50 47 


*,* Mr. Hind inthe B. M. Catalogue of Early Italian Engravings 
gives good and sufficient reasons why these engravings could 
not have been used for any game of cards, and catalogues 
them under the doubtless more correct title of “Fifty 
Instructive Prints.” 


[See ILLUSTRATION ]. 


MASTER OF THE MONOGRAM A.P.X. 


8 Leda and the Swan (Passavant, vol. v1, p. 130), extremely rare | 


THE MASTER OF 1515. 


9 MARS TORMENTED BY CupriD (B. 6), very fine early impression, 
with the border line, in eacellent condition, very rare; from 
the Reiss collection 1 


[See ILLUSTRATION]. 


GIULIO BONASONE. 


10 The Adoration of the Shepherds, an etching (B. 39) band 


11 The Virgin and Child with St. Catherine, after Parmegianino 
(B. 47), first state 1 


12 “Le lever du Soleil” (B. 99), first state; from Dr. Wellesley’s 
collection 1 


13 Juno suspended from Olympia (2B. 114), scarce, from the Sykes 
collection ; and Pan and Nymph with a cornucopia (B. 170), 
from the H. Howard collection 2 


14 CaLypso AND Utyssss (B. 171), early proof before the sky wale 7. 


Jinished, very rare ; from the Sir P. Lely, Duke of Bais 
ham, and other collect 


15 A Portrait of Michael Angelo (B. 345); and a different engra- 
ving of the same (B. 346), fine early impression ; from the 
Waldburg Wolfegg collection 2 
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Z 16 A Landscape with Shepherds playing musical instruments (8.9) 1 


17. The Nativity (B. 1), fine and rare ; 


5 First Day 


D. CAMPAGNOLA. 


G. CAMPAGNOLA. 


from the Hippisley and other 
collections ] 
The B. M. Catalogue, p. 526, ascribes this print to the Master 


of the initials I. J. CA. 
J. J. CARAGLIO. 


Tue Hoy FAMILY, after Parmegianino, early proof, very fine and 
rare , from the Barnard, E’sdaile, Hibbert, and other collec- 
tions 1 


The Loves of the Gods, after Perin del Vago (B. 9-23), not com- 
plete 12 


AGOSTINO CARRACCI. 
The Miracle of St. Paul in the Palace of Nero (B. 85), rave 1 


A Portrait of Titian (B. 154), second state 1 2 fo 


LORENZO COSTA 


THE PRESENTATION (B. M. Cat., p. 551), fine and very rare 
[See ILLUSTRATION ]. 


fe ELLOL, 
Hercules and Antaeus (B. 12), fine and scarce 


1 / | “Sy 


: 
GUIDO RENI. : 


The Holy Family (2B. 9), first state; and The Virgin and Child, / | ‘Ss 


after Annibal Caracci (B. 51) 2 


The Infant Jesus and St. John the Baptist (B. 13), very ia J VA 
impression 
A. MANTEGNA. | 
‘THE VirGIN AND CHILD (B. 8); from the Fisher collection 1 od) ’ 
B 2 
/ 


—— 
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CARLO MARATTI. 


The Assumption of the Virgin (B. 8), undescribed early as 
hefore any lettering 1 


A. MELDOLLA. 


The Presentation in the Temple, after Parmegianino (B. 11), f : 


catremely scarce ; from the Mariette and other collections 1 


Virgin and Child with Saints in adoration (B. 62), cut at the he 
sides ; from the Barnard and Dr. Mead collections 1 


Minerva and the Muses (B. 79), very scarce ; from the Wellesley a 
collection 1 


GIROLAMO MOCETTO. 
THe Baprism or Curist (B. 2), very early impression, extremely/~ £. 
rare, from the Fisher collection l | 
[See ILLUSTRATION]. 
Tue VIRGIN AND CHILD ENTHRONED (B. 4), very rare; from the dom 
Fisher and other collections 1 
[See ILLUSTRATION ]. 


BENEDETTO MONTAGNA. 


Sr, Grorce (B. M. Cat., p. 475), second state, fine and very das 
rare 1 
[See ILLUSTRATION |. 


NICOLETTO DA MODENA. f, 
Tue NATIVITY AND ADORATION OF THE SHEPHERDS, the large 
plate (B. 4), extremely rare 1 


Tue Fare or tHe Evi. Toncusr (B. 37), fine impression, very fy 
rare; from the Reiss and Wellesley collections 1 


F. MAZZUOLI (PARMEGIANINO). 
The Nativity (B: 3); The Virgin and Child (B. 4); and The Aaa 
Resurrection (2. 6), fine impression 3 


The Two Lovers (B. 14); and Woman addressing two Children, 
after Parmegianino, by a different engraver (B. vol. Xv, he 
p. 47) 2 
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7 First Day 


PO A Group of Women engaged in embroidering (undescribed) , from 


the Count Fries, and R. Ford collections ] 

&s - 39 Another impression of the same, cut, from the Sir M. M1. Sykes 
Ancete and other collections ; and the same subject, by a different 
engraver 2 


MARTIN ROTA. 


Ze “40 Christ scourged (B. 7), first state, fine ; from the St. John Dent 
collection : 1 


as The Last Judgment, after Michael Angelo (B. 28), very fine im- 

pression of the first state, with the address of L. Guarinony 1 
GIULIO SANUTO. 

David with the head of Goliath, fine impression; from the 


Bf) > 42 
Ley H. Howard collection ] 


s L. SUAVIUS. 


(2 43 A Portrait of Titian, dated 1539, fine and very rare 


MARC ANTONIO RAIMONDI, 


and his pupils AGosTiIno b1I Musi, called VENEZIANO, and 
Marco DENTE DA RAVENNA, as described in Bartsch, vol. X1v. 


— 


_* 44 M. Antonio. David with the head of Goliath, after Raffaelle 


Anrttt (11), early impression, repaired at the corners ; from the Sir 
P. Lely and Buccleuch collections 1 

45 M. Antonio. The Virgin and Child enthroned, after Raffaelle 
Colagle (46), fine, with margin, very rare; from the Fisher collee- 
tion 1 

46 M.ANroniIo. St. Cecilia and other Saints, after Raffaelle (116), 
(lactyr very early impression with margin ; from the Griffith collec- 
tion ° l 


47. M. ANTONIO. St. Catherine and St. Lucy (121), early impres- 
: sion, rare; from the Fisher collection 1 


48 Veneziano. Leda and the Swan (232), very fine early impression; 
ale JSrom the Didot and Gallichon collections 1 
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49 


50 


51 


53 


54 


55 


56 


57 


58 


60 


61 


63 


M. Antonio. The Satyr and the Child (281), very fine, Se baa 
margin ; from the Weber and other collections 


M. da Ravenna. Satyr carrying a Nymph (300), fist state, sa 
jine and scarce ; from the Reiss collection 


M. Antonio. Two Satyrs, one carrying a Nymph (305), scarce ; 
Srom the Reiss collection 1 Clg 


M. ANTONIO. The Vintage, after Raffaelle (306), fine impres- 
sion ; from the Didot and Gallichon collections l LA 
M. Antonio. The Faun and the Tiger (307), fine impression ; 


trom the Debois and other collections . 


M. ANToNIO. Venus and Cupid (311), very early impression, 
the margin of the niche unshaded, extremely rare; from the ; 
Griffiths collection ay 


M. ANTONIO. Apollo, a companion print to the above (unknown 
to Bartsch), the margin of the niche unshaded, extremely: dr 
rare; from the same collection 1 


M. Antonio. Venus and Cupid (313) 


; ; from the Fisher q 
collection Lea. 


Veneziano. The Infant Hercules (315); from the Fisher 
collection 
f 

Veneziano. Apollo and Daphne (317), first state, before the 


change in the date 1 


Veneziano. Venus and Cupid (318), very fine early ner a 


4 


M. da Ravenna. Venus on the Sea, after Raffaelle (323), first 


state, very fine 1 ahr 
M. Antonio. The Judgment of Paris (339), rare; from Had: 
Esdaile, Woodburn and other collections I 


M. Antonio. 
collection ; 


Hercules and Antaeus (346); from the Astley , 
and St. Jerome (101), a reverse copy 


BisHop AMADEUS BERRATUS in a group, with “ Austeritas,” 
“Amicitia” and “ Amor” (355), first state, very fine and 
rare 1 elo 


[See ILLUSTRATION ]. 
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PETRVS ARRETINVS AGERRIMVS VIRTVTVM AC VITIORVM 
DEMOSTRATOR 

NON MANVS ARTIFICIS MAGE DIGNVM OS PINGERE NON OS | 

HOC PINGI POTERAT NOBILIORE MANV | 

fe  PEELA VS. IVVENIS: S1* VIVERET HAC EVOLO DEST as | 
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No. 70 


g first Day 
i... 264 M. Antonio. Fortitude (375) l 


‘ 65 M. Antonio. A Man and a Woman with her foot on a globe, 
after F. Francia (377), fine early impression, rare | 


-. 66 <A. Veneziano. Chastity (379), first state, before the plate was 
Anetl retouched, rare 1 


C. 7 67 M. Antonio. Young woman watering a Plant (383), early 


impression, delicately printed in a brown ink, rare 1 


68 M. Antonio. The Two Nude Men (385); from the Bathurst 
and other collections 1 


4B : } M. Antonio. The Man with a large Flag, after Raffaelle 
(481), fine with margin; from the Broadhurst collection 1 


70 PortTRAIT OF PETER ARETINO, after Titian (513), eatremely 
Wer fine early impression, with large margin (“celle estampe 
est une des plus rares de Marc-Antonine.”—Bartsch) 1 

[See ILLUSTRATION ]. 


71 A Young Woman seated, ascribed to M. Antonio (by Passavant 
oly. this print is ascribed to Bartel Beham, vol. VI, p. 39), very 
jine and rare; from the Broadhurst collection 1 


EARLY GERMAN AND OTHER MASTERS. 


MASTER OF THE MONOGRAM B.A.D. 


72 “Mors Omnia Mutat,” Man and Woman, whole length, with a 
Skull, ete., very rare, undescribed by Bartsch (Pass. vol. tv, 
p. 173, no. 2); from the Fisher and Albertini collections, 
slightly damaged at the top 1 


MASTER OF THE INITIALS W.C.I.E. F. 
73 The Virgin and Child (Bartsch, vol. 1x, p. 578), fine impression 


Vi of this very scarce print 1 


MASTER OF THE INITIALS [.B. 


74 The Triumph of Bacchus (B. 19) ; from the sale of the British 
ae Museum duplicates 1 
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ALBERT ALTDORFER. 
The Virgin and Child (2. 17) 


St. Jerome (B. 22); from the Marshall collection 1 L, 
Venus and Cupid (B. 33); and St. Sebastian (B. 23), worn 

impression ; both from the Fisher collection 2 
The Judgment of Paris (2. 36), very fine impression, rare Cobraghe 


H. ALDEGREVER. 
Susanna Surprised by the Elders (2. 30) 


David and Bathsheba (2B. 37) i 
Rhea Sylvia (B. 66), early impression; from the St. John 0" Nhage 


collection 
I re 


PORTRAIT OF BERNARD KNIPPERDOLLING (B. 183), very fine 
impression and extremely scarce 1 4 ] 
[See InLusrration]. 


Venus, from the set of the Planets (B. 79) 


Portrait of Aldegrever at the Age of ‘Twenty-eight (B. 188) ae 
Men and Women at a Bath, sometimes called “The Society of 4 
Anabaptists,” engraved by Virgil Solis, after Aldegrever Cader 

(B. 454) l 
B. BEHAM. 


Judith (B. 3), fine impression, damaged at one corner 


The Virgin and Child, with a Skull (8. 5); and the Virgin nee 
Child with a Vase of Flowers (B. 6) ¢ 


The Virgin with the Infant Jesus seated at a window (B. 8), 
scarce ; from the St. John Dent and other collections 1 
[See ILLUSTRATION ]. 


Apollo and Daphne (2. 25) . 1 


Three Skulls, with a Sleeping Child (B. 27), first state, before 
the alteration in the monogram, rare 1 
The Miser (B. 38), second state, fine 


Portrait of the Emperor Ferdinand I (B. 61), fineimpression 1 


WAERHAFTICH*GEKONTERFET BERNT: -KNIPPERDOLLINC 
DER* “aI - HERTOGE, er = “THO “MONSTER: 


IGNOTV's: NVLLIis- KNIPPERDOLLINGIVS- ORIS 
TALIS -ERA-SOSPES-CVM:-MIHI-VITA-FORET - 


HINRICVS -ALDEGREVER: SV NATIEF. -FACI 
1503-0, 


No. 83 
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H. S. BEHAM. | 


b, 93 Eve (B. 4); from the St. John Dent collection ; and Adam and ) Oe 
Eve (B. 6); from the same collection 2 Y Dy) 
ae 94 Judith (B. 10), scarce 1 / 0 
f * 95 Joseph’and the Wife of Potiphar (B. 15), ““ Piece libre et tres / | 2 
Aneellé rare” 1 | 
id i 96 The Virgin and Child (B. 18); from the St. John Dent collec- § 
y tion 1 


97 The Virgin and Child, with a parrot (B. 19), first state ; from 
fires op the R. Fisher collection 1 


Jagrslt 98 Dido (B. 80), undescribed state, with date of 1520 1 pol 


99 Leda (B. 112), fine early impression 1” 43 A 


Mj ue Patience (B. 138), very fine impression 1 Sil 
101 ‘The Lady with Death in the character of a Jester (B. 149), ££ 


ae jine impression 1 


Ke. o,30? The Three Witches and Death (B. 151) ] / $ | 
Claath 103 “Die Nacht” (B. 153), first state, very fine impression, rare | b| 
Ke 104 Woman washing her feet (B. 207), early impression, rare To Ke 
. a : ‘ Mee l ) 
be 95 The Three Women at a Bath (B. 208), rare 214 


A, 106 Group of three nude Children, a small circle (B. 210), very y / 
jine impression 1 fol: 


107 A Woman and Child placing Vases on an Altar, a Man asleep 
le on the ground, a small circle, unknown to Bartsch JO 
(Aumuller 211), very rare 1 


ef 108 A Cupid with a Scroll bearing the Roman Alphabet (229), / | / 
jine impression ] 


A Female Genii, with Coat-of-Arms and a Helmet (258) 1 JO 


H. BROSAMER. 


110 Samson and Delilah (B. 1), fine 1 aS 


ITS ; 


Jo \fO 
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111 


114 


118 


119 


J. DUVET. 


St. Sebastian, St. Anthony, and St. Roche (B. 10), rare, large 


margin y, 1 : 


A. DURER. 


ApaM AND Eve (B. 1), brilliant early impression on paper 
with the bull’s-head water-mark, slight margin serra 


[See ILLUSTRATION]. 


tin, Jine impression 


Christ at Prayer in the Garden of Olives (6.19), an etching "Ob. / 


The Man of Sorrows, with extended arms (B. 20), with ihc , 


Mar gi vt 


The Virgin suckling the Infant Jesus (B. 34), very fine impres-O 
sion, somewhat stained 

The Virgin and Child, with a monkey (B. 42), fine early im- 
pression, slightly cut haere 


Tur Hoty FAMILY, WITH A BUTTERFLY (B. 44), very jine 

impression with margin; from the Mariette collection (laa 
a 

The Virgin, seated near an open door, suckling the Infant Jesus 


(B. 45), formerly ascribed to Diirer, but now supposed to be 
by Sadeler, fine and very rare 1 


St. George on horseback (B. 54), fine early impression ; from (20 : 


the Maberly collection 


Sr. JEROME IN HIS CELL (B. 60), very fine impression, with 
slight margin 1 
[See ILLUSTRATION. | 


Sr. Jerome At PRAYER IN THE Desert (BZ. 61), very fine 1 dy 


Apollo and Diana (B: 68), fine 1 


The Effects of Jealousy (B. 73), very fine; from the Mariette 
collection i 


MELANCHOLIA (B.74), very fine impression, with small margin, 7) 
slightly stained is - 
[See ILLUSTRATION]. : 
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Diode 125 The Group of four Nude Females (B. 75) 1 9 JO. 


Cl ag; 126 The Dream (B. 76), extremely fine early impression, with good gr, ; 
margin, printed on paper with the bull’s-head water-mark 1 ) 


LL 127 The Ensign (B. 87), very fine impression 1 g fo | 


Cbsagh 128 The small War-horse (B. 96), fine 138 ’ 


Vi 129 The great War-horse (B. 97), very fine impression on le /o 


with the bull’s-head water-mark, slightly cut 


oN pei Tur Knicut oF Deatu (B. 98), extremely fine impression, in 
excellent condition and with very good margin as 


[See ILLUSTRATION |. 


WOODCUTS BY A. DURER. 
Nese 131 Christ Crucified between the two Thieves (B. 59); from i yh Wa 


R. Fisher collection 


bik 132 The Holy Family with St. Joachim and St. Anne (B. 96), very A 
: fine ; from the Dr. Griffith collection 1 


ae- 133 The Holy Family with Saints and Angels (B. 97), printed on “y is 
tinted paper 


Mth. 134 The Virgin crowned by two Angels (B. 101); from the Dr. sf 


Griffith collection 1 


Dr. Griffith collection | 


Bayle» St. Christopher (B. 103) iy 


137 St. George killing the Dragon (2.111), very fine impression 1 (6 


Yj 135 The Holy Family with the three Hares (2. 102); from the Y 


iy . 138 St. John the Baptist and St. Onuphrius, wrongly described by 
© Sse Bartsch as St. Jerome (B.112); and The Penitent (B. 119), 4/0 
jine impression ; from the Dr. Griffith collection 2 


139 St. Jerome in his Study (B. 114), very fine impression ; from /Q - 
: the Dr. Griffith collection 1 | 


140 The Ecstasy of St. Mary Magdalen (B. 121), fine ince a 
Ma yg with good margin ; from the R. Fisher collection | 


' 


en 


——_ 
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141 Tue Horny Trinity (8.122), tinted and heightened with white Yj | 


by a contemporary hand, possibly by Diirer himself, as a f?04+&e 

pattern for a contemplated chiaroscuro block 1 
142 The Mass of St. Gregory (2B. 123) 1 Maya, | 
143. Portrait of Ulric Varnbuler (B. 155), printed in chiaroscuro 1 (olsay i 
144 Portrait of Albert Diirer (2. 156), the copy 1/Ke 
145 The Arms of Johann Tscherte (B. 170), rare ie } af. 
146 St. Barbara (B. appendix 24); and St. Catherine (2. app. 25) 2 
147 The Masquerade (B. app. 38), fine and rare | de 
148 THE BooK-PLATE OF WILIBALD PIRKHEIMER (2B. app. 52), 7 

fine impression, very rare 

[See ILLUSTRATION ]. 
Le KRUG: | : | 

149 The Nativity (B. 1); from the Storch and Fisher collections 1 Aneel | 
150 The Adoration of the Kings (B. 2); from the Sir P. Lely iar ke | 

Lord Pembroke collections 
151 Two Nude Females (2. 11); from the Fisher collection ] 7 4 

J. LADENSPELDER. 

152 Fortune, wndescribed by Bartsch (Passavant 28), scarce i A Li 


C. MATSYS. 
153 Portrait of King Henry VIII (B. 58), scarce; from the Wald- p 
burg Wolfegg collection 1 
ISRAEL VAN MECKEN. 


154 THE ORGAN-PLAYER (B. 175), fine and scarce ; from the rate Fe 
collection 


155 The Group of Four Nude Females, the same subject as that » D 


A. Diirer (B. 185) ; from the Pembroke collection 1 | 

156 THe CHrILpREN’s Batu (B. 187), fine and very rare; from the y i 
F’. Locker collection | 

; : 


[See ILLUSTRATION]. 
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15 First Day 


G. PENCZ. 


: 


* 157 Jason and Medea (B.71), fine impression; from the Fisher ye 
dnt collection l “ 


, 158 Bid de ips (B. 76), fine impression ; from the Fisher si yy, ie 


y 159 Dido (B. 85); and Virgil suspended in a basket (B. 87); both roe cf 
is cht 9 


Srom the Fisher collection 


“ 


160 Portraits of George Pencz and of his Wife (B. app. 1 and 2), i2 
(obnagh jine impressions 9 b | /§ 


MARTIN SCHONGAUER. 


161 Tue Crucirrxion (B. 24), brilliant impression, in perfect con- ) 
ay dition with margin, on paper with the gothic P water- /3/ ‘ 
mark ; from the Hubert collection l 
[See ILLUSTRATION ]. 


/ 162 THE VIRGIN AND CHILD IN A CourtyarD (B. 32), very rare 57 


DIRK VAN STAREN. 


163 St. Luke painting the Portrait of the Virgin (B. 9), early im- M 
Clare etll pression; from the Marochetti and Alfred Morrison collec- ° iB 


tions 1 | 


M. ZATZINGER. | 


164 THe Lovers Empracine (B. 15), fine impression; from the | 
olor Sloane collection, and the British Museum Duplicates i! 


169 


SH COIN D> DAY 3S) eoos Lees 


ETCHINGS BY ADRIEN VAN OSTADE. 


Le Veilleur (B. 8), second state, very fine Coluagh 
é 


L’Homme appuyé sur le bas de sa porte (B. 9), second state ; 
from the Buccleugh collection lANereetl 


I’Homme et la Femme causant ensemble (B. 12), very ated! 
state, before the coat was shaded, rare 1 Mor 


Les Fumeurs (B. 13), second state, before the border line was , 
strengthened ; the same, in a later state; and La Mére et (OY gt 
les deux Enfans (B. 14), second state ; Jrom the Buccleugh 
collection 3 


Gueux debout (B. 21), first state, before the border line; and 
Gueux enveloppé d’un manteau (B. 92), third state; and the hg 
same in the fourth state; from the Buccleugh collection 3 


La Grange (B. 23), very fine, with large margin 1 di 
Another impression of the same ; from the Mariette collection 1 i) f 


Interior with a man lighting his pipe at a bowl of charcoal (un- 
described by Bartsch), first state, before the border line was 
strengthened ; and the same in a later state, fine impression ; 


from the Buceleugh collection 2 
La Dévideuse 2 la porte de sa maison (B. 25), third state; and Cen 
La Chanteuse (B. 30), fourth state y) 


Les Pécheurs (B. 26), second state, with the horizontal lines in Ip 
the sky, fine and rare ; from the Buccleugh collection 1 Mgr 


La Fileuse (B. 31), third state, fine brag 


Le Pere de Famille (B. 33), firet state, before the border line oy 
was strengthened i! 


17 Second Day 


Le Bénédicité (B. 34), first state, the man bare-headed ; and 7 JO 


the same, second state 2 
L’Emouleur (B. 36), second state, before the border line was Cat 
strengthened 1 


Les Musiciens ambulans (B. 38), first state; from the Buecleugh fii s- 
and Alferoff collections | 


2 


Le Trictrac (B. 39); and Les Deux Comméres (B. 40), second x 
state, fine; from the Esdaile and Buccleugh collections y: 


Le Paysan payant son écot (B. 42), very fine early rey 4 : 
rare 


Le Joueur de Violon Basse (B. 44), very fine early He oan’ ef| 31 
trom the Esdaile collection 


Le Violon et le petit Vielleur (B. 45), second state, fine i $ 1s 
La Famille (B. 46), fine impression eG Weal 


La Féte sous la treille (B. 47), second state ; from the Dumesnil lo Is 
and Heywood collections 1 


| | 
La Féte sous le grand arbre (B. 48), first state 1 JO ; | 


DRAWINGS BY A. VAN OSTADE. 


STUDY FOR THE PICTURE OF OSTADE AND HIS FAMILY, 7” the # | 
Louvre, pen-and-ink ] 


LA POUPEE DEMANDER, pen-and-ink and wash; from the Cos- 
way collection; and the etching of the same subject in a 
reverse 9 | 


“ 


EARLY WOODCUTS. | 


A. ALTDORFER. 


The Holy Family at a fountain (B. 59), fine and rare; /rom the JO ° 
Lephart collection 1 


H. 8S. BEHAM. | 


ag 


The Holy Family (B. 123) ; and The Virgin and Child(B.121)2 / | 5 


Second Day 18 
H. BURGMAIR. 


191 St. Luke painting the Portrait of the Virgin (B. 24), rare, bez ; 
damaged 1 


192 Deara AND THE Lovers (B. 40), in chiaroscuro, third state, | 
rare; from the Mariette collection 1 


193 A Saint, from the series of Saints connected with the family of [Naga 


Maximilian (B. 82), original impression, rare 1 
Chg 
L. CRANACH. 


195 St. Jerome in Penitence (B. 63), very early impression 1 /Nepg. 


196 ‘The Ecstasy of St. Mary Magdalen (B. 72), early impression, 
before the shield was damaged, printed within an ornamental y La 
border, rare Le 


194 Venus, from the set of the Planets (B. p. 215), rare 


197 Marcus Curtius (B. 112), very early impression 1 Ao 


198 Venus and Cupid (B. 113); and Boy on horseback (B. 116) 2 Aya 


H. B. GRUN. 

199 Adam and Eve (B. 2), scarce; and a titlepage 1 fale 
J. MABUSE. 

900 Cain killing Abel; and Hercules and Omphale, scarce 2 


JEAN ULRIC PILGRIM (WECHTLIN). 


201 ‘THe VIRGIN AND CHILD (B. 2), in chiaroscuro, eatremely rare eka 
[See ILLusrRaATIoN ]. 


202 ALCON or CRETE delivering his Son from a serpent (B. 9), 
in chiaroscuro, fine and rare 1 
J. SALVIATI. 


203 The Crucifixion ; and Virgin and Child, by Giolito Gabo We 
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19 Second Day 


H. SPRINGINKLEE. 


St. Coloman, whole-length, with a coat-of-arms at each corner, 
formerly attributed to A. Diirer (B. M. Cat. wl. I, p. 381) 1 


Mars and Venus, by Boldrini, after Titian (Passavant, vol. VI, 
p. 237, no. 68); and Savages with Cattle, anonymous 2 


CHIAROSCURO PRINTS. 
Mostly described in vol. XII of Bartsch’s Catalogue. 


The Adoration of the Magi, by André Andreani, after Luini 
(p. 30, no. 4) 1 


The Massacre of the Innocents, by Hugo da Carpi, after 
Raffaelle (p. 34, no. 8), “ eacessivement rare,’ damaged 1 


Death of Ananias, by Hugo da Carpi, after Raffaelle (p. 46, 
no. 27); and St. John the Baptist, by Antoine de Trente, 


after Parmegianino ( p. 73, no. 17) 2 


St. Peter preaching, by Hugo da Carpi, after Caravaggio (p. 77, 
no. 25), first state; from the Mariette collection ; and St. 
Peter and St. Johu healing the Siek, after Raffaelle (p. 78, 
no. 27) ys 


THE TRIUMPH OF JULIUS CAESAR, after Andrea Mantegna, 
by André Andreani ( p. 101, no. 11), the set of nine, mounted 
on three sheets, and in unusually good condition ; with the 
Title, which has two of the rare ornamental columns pasted 
on the sides, 7a7e 10 


Perseus killing Medusa, after Marco Pino di Siena (p. 124, 


no. 25), cut; and Charity, after Parmegianino (p. 128, 
no. 3) 2 


The Alliance of Peace and Abundance, by B. Coriolano, after 
Guido ( p. 131, no. 10), third state 1 
Portrait of Rubens, by C. Jeghers, from a drawing by Rubens 1 
P. Morelese. The Death of Virginia?; Cupid dancing with 
two Girls ; and a Portrait of Morelese, an etching 3 


Portrait of an Old Man, by J. Lievens ; and Venus and Cupid, 


by J. Jackson 2 


3 fo 


21/8] 


23 


Second Day 20 


216 


218 


219 


lo 
lo 
i) 


‘Au Moins Soyez Discret, designed and engraved by St. ah A : 
at 


FRENCH SCHOOL. 


ANONYMOUS. 


An Old Woman calling attention to the charms of a Ne hi 
Girl, proof before any letters 4p 


A. DE SAINT-AUBIN. 


Portrait of Le Kain in the character of Orosmane, ater 9 
S. B. Le Noir, proof before letters, the artist’s names etched 


1 
Tableau des Portraits a Ja Mode; and La Promenade des olor 
Ramparts de Paris, the second plates, a pair 2 


fine early impression, before any alteration of the address 


BAR AND CHATELET. 


Le Bain de Village, aqguatint printed in brown, rare 1 4 


P. A, BAUDOUIN. 


4, 
Le Catéchisme ; and Le Confessionnal, engraved by P. E. Moitte, ¥ 
a pair, first state, proofs before any letters ° 2 


F. BOUCHER (after). 


Le Déjeuné, engraved by Lepicié ; and La Marchande de Modes, Ja, 
by R. Gaillard 2 


Aminte and Silvie; and Silvie and Phyllis, engraved by 
L. S. Lempereur, @ pair 2 


Nymph and Cupid, by Demarteau, printed in red; yy) 


Les Bacchantes endormies, by R. Gaillard 
’ 


P. CANOT (after) 


Le Maitre de Danse, engraved by Le Bas, very fine impression, XL) 
with full margin 1 


ieee 
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21 Second Day 
M. 8. CARMONA. 


4 - 226 Francois Boucher, after Roslin, proof before any letters ] e} er 


L. J. CATHELIN. 


. 227 Marie de Savoie Comtesse de Provence, proof before any letters 
in c.be) eZ 4 /O 


J. B. S. CHARDIN (Arrer). 
228 Ia Mére Laborieuse, engraved by Lepicié, very fine early 
: impression, with full margin 1 
[ See ILLUSTRATION ]. 


ar 229 Le Bénedicité, engraved by Lepicié, in the same fine state | SZ | 
[See ILLUSTRATION ]. / 


&: ° 230 Le Négligé ou Toilette du Matin, by Le Bas, very fine with Wi | 
large margin ; from the De Goncourt collection | 


@ l, : f231 L’(Econome, by J. P. Le Bas, very fine, with full margin tease 


Les Amusements de la Vie Privée, by L. Surugue, very fine with He 
large margin ; from the De Goncourt collection 1 


Lady Sealing a Letter, by E. Fessard, before the alteration of 
the publisher’s name; and Le Souffleur, by Lepicié 2 Me 


La Blanchisseuse ; and La Fontaine, engraved by C. N. Cochin Li 
a pair, the last has part of the inscription cut off 2 


Dame prenant son Thé, by Filloeul, fine with full margin ; from [| 
/ 


| 
the De Goncourt collection ] 


Le Chateau de Cartes, by the same, very fine, with full margin | /3 


L’Keureuse, by C. N. Cochin; and Le Gareon Cabartier, by aa 


the same, a pair 2 


Le Chateau de Cartes, by Lepicié; from ‘he De Beet is 
collection ; and Le Téton, by the same, jist state 2 


239 Erupr pu Tain, engraved by Le Bas, proof before any Jo. 
ee CL. letters, with full margin, very fine; from the De Goncourt | ) 
collection 1 


L 240 Jeune Fille & la Raquette, by Lepicié, proof before any letters 1 6 | 
C2 


/o 


[| 


Second Day 22 


241 


243 


246 


bo 
re 
~J 


La petite Fille aux Cérises, by C. A. Cochin; from the De 
Goncourt collection; and Le Dessinateur, by J. J. Flipart 2 


La Bonne Education, by Le Bas Cb aghe 


J. CHEVILLET. 


Eugénie d’Hannetaire, playing a harp, after Le Gendre, proof dy 
before letters, with full margin i 


C. N. COCHIN (Arter). 
Madame Favart, the actress, engraved by J. J. Flipart, first bom 


state 1 
Concours pour le Prix de l’Etude des Tétes et de l’Expression, 
by J. J. Flipart ; from the De Goncourt collection | Cpecew 


L. DESPLACKES. 


Madame Duclos, the celebrated actress, after N. de Largilliére, y 
Jine, with large margin; Jrom the De Goncourt collection Bucele 


P. J. DREVET. 


ADRIENNE LECOUVREUR, the celebrated actress, after C. Coypel, 
very fine impression, before the word “model” was corrected 
1 
C. EISEN (AFTER). 


La Comeéte, engraved by J. P. Le Bas Magy, 


H. FRAGONARD (arrer). 


La Gimblette, engraved by Bertony, with one line of inscription 4 : 
only, scarce 1 


La Chemise enlevée, engraved by E. Guersant, fine impression, 
scarce l 


Ma Chemise brfilée, engraved by A. Le Grand } tool 


J. B. GREUZE (arrer). 


Ia Mére en courroux, engraved by P. E. Moitte. proof before PB 
any letters, with large margin 1 


23 Second Day 
J. B. HUET (arrer). fal 


Ve “Ce qui est bon a prendre est bon a garder,” engraved by box 
A. Chaponnier, proof before letters, with full margin 1 / 


ISABEY (Arter). 
/} 254 Madame Dugazon, engraved by Monsaldy, proof before any § S$” 


letters 1 


F. JANINET. 


Aceht255 Mile. Contat, in the character of Suzanne, after Dutertre, Li /sae 
printed in colours 1 


de 256 $= Mile. Colombe, in “La Colonie,” oval, printed in colours 1 ye oa 


E. JEAURAT (Arter). 
ol 257 La Couturiére, engraved by J. Baléchou eae Ey 


N. LANCRET (Arter). 


Le Matin, engraved by N. De Larmessin; and Le Faucon, a 4 
by the same, second state 2 


Nicaise, engraved by G. F. Schmidt, first state ; and “A Femme 3 kaa 
Avare Galant Escroc,” by Larmessin, second state Wea 


Les Remois, engraved by Larmessin, fine with large margin 1} gay Sa 

Mile. Camargo, dancing in the open air, engraved by L. Cars, 7 Si 
scarce 1 

‘“Grandval,” a portrait of Francoise Ragot, the actor, engraved LL . 


by Le Bas, fine impression, scarce ] 


The Seasons, by B. Audran and other engravers, the set of g 
four 4 


N. LAVREINCE (arrer). 


Le LEVER DES OuVRIERES EN MopeEs; and LE CoUCHER DES aI | 
OUVRIERES EN MODES, engraved by F. Dequevauviller, a 
pair, proofs with single line of inscription, rare 2 


L’Ecole de Danse, by F. Dequevauviller, before the alteration of - 
the address 1 g (4) 


Cc 3 
j 


5 |/0 


Second Day 24 


266 


267 


268 


269 


277 


LE BRUN (Arter). 


Les Désirs Accomplis, engraved by E. Voysard, fine, with I Med ga: . 


margin 1 


C. F. LETELLIER. 
Anne Vallayer-Coster, from a painting by herself ] alhuam 


C. MONNET (Arter). 
Renaud et Armide, engraved by Vidal, proof before any letters, ys 
in the first state 1 


J. M. MOREAU LE JEUNE. 


etching, proof before any letters, fine, with large margin, 
very rare; the plate was finished by Aliamet 1 


Déclaration de la Grossesse, engraved by P. A. Martin, with //e gay 
the A.P.D.R. l . 
l 


‘LA PHILOSOPHIE ENporMIg (Madame Greuze), the pure foey 


La Partie de Wisch, by J. Dambrun, zn the saine state 


de 


N’ayez pas peur, ma bonne Amie, by Helman, zn the same state, Mealga, 
cut at bottom 1 

Alexandrine Fanier, the actress, engraved by E. Saugrain | Lgneur 

Exemple d’Humanité, engraved by F. Godefroy l ao 


J. B. PATAS. 
Mlle. Colombe l’ainée . A 


J. B. PATER (AFTER). 
Mlle. D’Angeville la jeune, engraved by J. P. Le Bas 1 


G. E. PETIT. 


Marie de La Fontaine La Boissiére, after De La Tour, fine; KZ 
Srom the De Goncourt collection ] 


25 Second Day 
M. VANLOO (arrer). 

Mlle. Doligny, the actress, engraved by J. J. Huber | 
C. VANLOO (AFTER). 


La Belle Jardiniére (Madame de Pompadour), engraved by 
J. L. Anselin 1 


Le Coucher, engraved by C. A. Porporati; and Diana bathing, 
both proofs before any letters 2 


C. H. WATELET. 


Benjamin Franklin, proof before letters, scarce l 


A. WATTEAU (Arter). 


La Lorgneuse, engraved by G. Scotin l 
La Famille, by P. Aveline l 
Récréation Italienne, by P. Aveline 1 
Entretiens Amoureux, by Liotard l 
La Perspective, by L. Crepy l 


The Four Seasons, engraved by Desplaces, Audran and others 4 


Camp Volant, by N. Cochin; and Escorte d’Equipages, by 
L. Cars 9 


Rk. VINKELES. 
The Life School i} 


MEZZOTINTS. 
J. BICKARDT. 
Head of an old man ina velvet cap, scarce; from the Waldburg 
Waldegg collection 1 
W. DICKINSON. 


LADY CHARLES SPENCER, after Sir J. Reynolds (Chaloner-Smith, 
77), first state, before the title, artist’s names etched ] 


Second Day 26 


yo PAE 


298 


300 


301 


302 


J. DIXON. 


Boy with a flageolette, after F. Hals, proof before any letters 1 jae 


R, KARLOM. 


Lady reading, after F. Bol (C. 8. 43a), proof before any letters, Maggy 
with good margin 1 


The same subject, a very clever drawing in india ink and other Baniell 


wash 1 
Rembrandt’s Wife, from the picture by Rembrandt (C. S. 35), Gretl 
jine, with very large margin I 


Landscape with a water-mill, after Hobbema, proof befor Fy be) 


letters, artist's names etched 


The Exhibition of the Royal Academy in 1771, after C. Bran- 6, Di 


doin (C. NS. 44), proof before letters, artist’s names etched 1 


The Inside of the Pantheon, after C. Brandoin (C. 8. 45), proof 6, 


before letters, part of inscription space cut away 


T. FRYE. 


Lady in a cap (C. S. 12), fine 6 3 
Anh 
J. GOLE. 
Portrait of Rembrandt drawing, from a picture by himself, _—— 
proof before any letters; from. the Esdaile and other 
collections 1 


V. GREEN. 


Prince Rupert, from a picture by Rembrandt (C. S. 114), 
brilliant proof before letters, artists names etched, with 
good margin 1 

[See ILLUSTRATION ]. 


J. GROZER. 


Mrs. H. MACKENZIE AND CHILD, after Sir J. Reynolds (C. S. 
17), very fine proof, with the title “A Lady and Child” in 
etched letters, with good maryin 1 

[See ILLUSTRATION]. 


fer : ee 
; at 


No. 306 


315 


27 Second Day 


R. HOUSTON. 


Mary, Duchess of Ancaster, after Sir J. Reynolds CGh, Sie); 3 
proof before any letters 1 
Maria, Countess of Coventry, after J. Liotard (C. S. 31), first 


state, before the plate was cut, good margin 1 


A BurGomaster, after Rembrandt (C. 8. 147), brilliant proof 
before any letters 1 
[See ILLUSTRATION ]. 


WomAN PLUCKING A Fowl, after Rembrandt (C. 8. 148), leg 
brilliant proof before any letters i ‘ 
| See ILLUSTRATION ]. 


J. McARDELL. 


Miss Lewis, after Liotard (C. S. 118), first state, before the a fo 
address was altered l 

Lady taking tea, after Mercier (7 S11.93) l Fé LO 

LADY IN A HAT with ribbons, after Van der Myn, proof before 


any letters 1/6\f0 


INTERIOR with two women seated with a child in a cradle, 
after Rembrandt, proof before any letters 1 b 


Pf ie 


— 


Tobias and the Angel, after Rembrandt, prog before any 
letters 1 


Time clipping the wings of Cupid, after Vandyck, proof before 
any letters, inscription space slightly cut 1 


J. MURPHY. 


The Cyclops at their Forge, after LL. Giordano, proof before any 
letters 1 


Titian’s Son and Nurse, after Titian (C. 8S. 16), fine, with very / 
large margin 1 
B. RICHARDS. 


Nicholas Berghem, after Rembrandt (C. S. 2), proof before any we 
letters eo 


Second Day 28 
W. SAY. 


| 316 THe DILETTANTI Society, plate 1, after Sir J. Reynolds, 
lb a engravers trial proof, not quite finished 1 


317 Tue DiLetranti Society, plate 2, the finished plate, proof A/Auzehl 
before any letters 1 


J. R. SMITH. 


yi . 318 The Masters Gawler, after Sir J. Reynolds (C. S. 67), evidently {Of A 
an early proof, but inscription space cut entirely away 1 


“Y fo 319 Phoebe Hoppner as Sophia Western, after Hoppner (C. 8. 81), * 
jine impression, cut to the engraved broad border line 1 Anil 


Aca 320 Martin Rychart, after Vandyck (C0. S. 144), proof, with in- Hf Ga 
§ | scription in etched letters 1 
J. SPILSBURY. 
/3 321 A Dutcu Lapy, after Rembrandt, brilliant proof before any 
letters and before the inscription space was cleaned i/haggp 
J. WATSON. 


If | 322 THE FEMALE CORRESPONDENT, after G. Metzu, proof before A 
any letters i 


T. WATSON. 
a a 323 Miss Kitty Dressing, after R. Wright, very fine impression 1 t, 


AQUATINTS sy PAUL SANDBY. 


o d 324 The Encampments in St. James’ and Hyde Parks, The Museum 
3 Garden, and Blackheath during the Gordon Riots, 1780, Bistl 
printed in sepia 4 


THIRD DAY’S SALE. 


J. M. W. TURNER’S LIBER STUDIORUM. 


vy) seh 325 The Frontispiece (1), good impression of the third state 
dc 326 Frinr CAstLe: Vessels unloading (4), first state 
Vra_™l, 327 The Strawyard (7), fine impression of the third state 
THE CASTLE ABOVE THE MEADOWS (8), first state 


| Cnet 329 Holy Island Cathedral (11), fourth state 


Y 
IN 


tlicaa/-330 The Hindoo Worshipper (23), first state 
/ 
b. 331 London from Greenwich (26), the etching 


deo 3? The same, fine impression of the second published state 


rb, ; p33 WINDMILL AND Lock (27), first state 


l 


1 


oe 334 St. Catherine’s Hill, near Guilford (33), fine ¢mpression of the 


third state 1 
f 335 Woman at a ‘lank (38), fine impression of the second state 1 
fh agf336 THe Mitpmay Srapince (40), first state, rare 


~ 


J 
Knott 337 Procris and Cephalus (41), fine impression of the second state | 


| & yee THE BRIDGE AND Goats (43), engraver’s proof of the finished 


plate, before any lettering, very rare; from the Stokes 


collection l 
KF. ins Peat Bog, Scotland (45), fine impression of the fourth state 1 
| 
| | PP River WYE (48), first state i 
| J. (_- 341 The same, third state lL 
ZZ 342 CHAIN OF ALPS FROM GRENOBLE TO CHAMBERI (49), first state, 
reat rave l 


o 151 


Third Day 30 


343 Mer de Glace—-Valley of Chamouni (50), second state Klocal 
344 Sorway Moss (52), first state 1 Pelt 
345 Dumblain Abbey, Scotland (56), first state ] do 
346 NorHAM CASTLE on the Tweed (57), first state 1 do 
347 Isis (68), first state, rare ] deo 

348 INTERIOR OF A CHURCH (70), engravers proof, with daylight 


effect, very rare; from the Stokes and A ddington collections b 


349 The same, first published state, rare kbs 
350 Glaucus and Scylla (73), ‘one of 25 selected LMpressions ” ] ee 


351 Ploughing, Eton (79), ‘one of 17 selected impressions” 1 & 


DAVID LUCAS’S MEZZOTINTS, arrer JOHN 
CONSTABLE, R.A. 


THE “ENGLISH LANDSCAPE” SERIES. 


The Numbers are those of Sir F. Wedmore's catalogue. b 


352 Easr BerGHout, SUFFOLK (1), trial proof, before any lettering, 
and with the dog sitting up 1 


353 The same, the dog lying down, and with extra work especially 
on the foreground ; before three of the birds to the right, 
cut close 1 


354 Sprine (2), trial proof, nearly finished, but before the top of the 
tree was more clearly defined, before an indication of ml Me 
from the chimney of the small building to the right of the 
mill, and with Lucas’s name faintly engraved at the bottom 
left corner of the subject, very jine 1 


[See ILLUSTRATION]. 


355 ‘THe SAME, trial proof of the finished state, with the above altera- cf 
tions, full margin, very fine 1 


356 AUTUMNAL Sunset (3), évial proof, before the birds were intro- 
duced and before the tree and haycocks to the left, the ay 
margins of the plate uncleaned 1 


- 
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& /, 357 The same, trial proof, very nearly finished, the only quite satis- 


Jactory state of the plate, large margin 1 


‘3 358 The same, india proof of the plate as published by Constable ; 
the field in the middle-distance and other parts of the com- 
position much darkened . 1 


kt Toes Noon (4), trial proof of the finished plate, but before any letters 
é 


‘represent the plate in its perfection ”—Wedmore), with 
Sull margin | 


<f 360 River Stour, SUFFOLK (5), trial proof, before the window in 
the gable-end of the house to the right, the margins of the 
plate uncleaned ; in this state the plate already arrives at 
perhaps its most powerful effect 1 


ay, 61 The same, trial proof, the children fishing, more clearly defined, 


edges of plate cleaned Ie 


4) 362 The same, trial proo/, the window introduced, but before the 
ate wan driving the cattle over the bridge ; slightly worked upon 


by Constable for further alterations l 
LS same, t7val proof, the shape of the sails more defined, the 
alterations indicated above having now been carried out, 
Sull margin l 


_ ‘The same, tral proof, the man on the bridge now added, before 
lights on the sails, etc., no margin 1 


365 he same, the finished plate, second state as published by Con- 
PTA LE stable, printed in a brownish ink l 


366 Summer Mornine (6), trial proof, the milk-maid looking 
towards the left, before the flight of birds ; before the cross- 


bars to the handles of the plough, a very beautiful state of 


the plate, with full margin | 


367 The same, trial proof, the figure of the milk-maid partly 
ga regrounded for the purpose of alteration, the birds intro- 
duced, but only one, the nearest, is very distinct ; before the 

cross-bars of the plough, full margin, very fine 1 


L 368 ‘The same, trial proof, as above, with the exception that the 
figure of the milk-maid is finished, she now looks towards 
the right, full margin 1 
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369 


370 


371 


372 


373 


376 


378 


379 


380 


The same, trial proof, the birds more darkly engraved, the cross. 
bars added to the plough, full margin, very fine Lee 
The same, the finished plate, as published by Constable, second 
state, a third cow has now been added, and the milk-maid 


1] Arne, 


once more looks towards the left 


SUMMER EVENING (7), trval proof, au object that may be meant | 
for a man near the tree on the right, before the margin was Pre ee 
quite cleaned l . 

The same, tral proof, in place of the ill-defined object men- 
tioned above, a distinct figure of a man shouldering a hayy f, 7 
rake is now introduced ; before a flight of very small birds 
above the right-hand tree of the three in the middle-distance 
(Sir F'. Wedmore wrongly describes this as a later proc), 
full margin, very fine 1 


The same, trial proof, the figure removed, numerous high lights 
on the foliage, etc. darkened over ; the flight of small birds 
introduced, but before the larger and much nearer birds seen 
in the published state of the plate, very fine ] 


A Heatu (8), trial proof, very nearly finished, cut close Cereal 


A Deut, HeLtMInGHAM PARK, SUFFOLK (9), early trial proof, _ 
Wor 


Sull margin 


pe 


The same, the trunks of the trees are more defined, and with 


considerably more light introduced, /ull margin Vhewyard 


YarmoutH, Norrouk (10), érial proof, before the clouds, from 


which the shower is issuing, were considerably sian. Uf, 


before the four birds in the centre of the sky were engrave 
The same, trial proof, the four birds, which appear in the pub- 
lished state of the plate, not yet engraved ; the lettering has Pa 
been engraved, but almost entirely burnished out again 1 
A S&A-BEACH (11), tr¢al proof, before the clew-lines on the sail 


above the head of the fisherman ; before the white mast was 
made more tapering 1 


jard 


The same, trial proof of the finished plate before any letters, 
large margin, very fine l 
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.3881 MILL-STREAM (12), trval proof, before the foliage of the trees 
Bnet was defined, and before much extra work on all parts of the 
plate, full margin 1 


382 The same, ér/al proof, all parts of the plate considerably worked 
upon since the above, the whole subject much more defined ; 


before the bird was introduced 1 


383 The same, trial proo/, nearly finished, a bird above the trees to 


Aaniell the right, cut close 1 
/ 384 The same, finished proof, on india paper l 


385 A Lock ON THE Stour, SUFFOLK (13), finished proof before any 
4 Ned ae letters, with large margin, very jine 1 


386 The same, first published state, with the words “Co, af” in the 
Annette title, full margin, fine and scarce ] 


Pe 387 OLp Sarum (14), early trial proof, before much extra work on - 


all parts of the plate, and before the edges were cleaned 1 


oe, 388 Thesame, trial proof, the shepherd has no staff over his shoulder; 
before some other small alterations ; “Old Sarum” faintly 
scratched under the subject, very fine 


do 389 The same, trial proof, the shepherd carries a staff over his 
shoulder, otherwise in the same state as the last, full margin, 
very fine 1 


2 GZ The same, proof, before the flock of sheep, cut close; and 
another, zn the fourth published state y 


391 A SUMMERLAND (15), trial proof, the clouds and falling shower 
have a somewhat stiff and unpleasing effect ; before the two 
minute cows in the nearer meadow in the distance to the 


left 1 
Y The same, trial proof of the finished state, the clouds and falling 
rain greatly improved ; with the two minute cows in the 
meadow, full margin, very fine 1 


393 STrokr By NEYLAND, SUFFOLK (16), trzal proof of the finished 
t, state, before any letters, on india paper, very fine 1 
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A Mitt (17), trial proof, very nearly finished, the small dormer 
window of the mill has no cross-bar, large margin, very 


Sine 


if 
WeymoutH Bay, DorsetsuiReE (18), trial proof, nearly finished, bamtherng 
but before the indication of falling rain; before the gulls to 
the left, large margin, very fine l 


The same, trial proof of the finished state, before any letters, on | 
india paper, very fine ] 


SUMMER AFTERNOON-—-AFTER A SHOWER (19), trial proof, with 
three cows only on the hill to the right ; before the man on 
horseback to the left was clearly defined, has been torn in Ba 
the margin l 


The same, évtal proof, a herdsman and dog, with several ad- 
ditional cows on the hill; a church-spire to the left, and the 
horseman clearly defined, large margin, very fine ] 


ho 


THe Giese Farm (20), trial proof of the finished state,cut dy 
close | 


HADLEIGH CASTLE, NEAR THE Nore (21), tral proof, nearly . 
Jinished, before the second gull in the middle of the fore- 
ground, large margin, very fine l 

. 


The same, trial proof of the finished state, cut close 1 


HAMpsTEAD Hratu, MIDDLESEX (22), ¢tvZal proof, before the 
figure was altered ; before the donkey was introduced, and 
before the sky was enlarged, very fine and rare, full 
margin l 


The same, trial proof with the above and other alterations, 7 


before any letters, on india paper, very fine, with large : 
margin VA foe 


The same, trial proof, with the dome of St. Pauls in the dis- 
tance, cut close; and another of the same, with the & 
lettering 2 
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PLATES MOSTLY ENGRAVED BY LUCAS AFTER 


ani 408 


Ly 406 
de 407 


408 
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409 


- 410 


Ay All 
ee 412 


413 
414 
415 


416 
) oe 0 417 
- 418 
/ es 


420 


Nealge. | 
aro 


eee. 


THE DEATH OF CONSTABLE. 


PorcH oF THE CHURCH AT East BERGHOLT, SUFFOLK (23), 
proof before any letters | 


The same, proof, with the artists’ names etched 1 


GILLINGHAM MILL, DorsEeTsHIRE (24), trial proof of the nearly 
jinished plate, before some extra work on the willow-tree, 


and before the border line was engraved 1 
The same, proof before any letters, on india paper 1 


Sir RicHarD STEELE’S CorraGE (25), proof before any letters, 
on india paper 1 


JACQUES AND THE WounDED StaG (26), tral proof, before 
the margin of the plate was cleaned if 


The same, proof before any letters 1 


Original Sketch in pencil of this subject, on a larger scale than 
the engraving 1 


CORNFIELDS NEAR BricHtTon (27), trial proof, cut close ] 
STONEHENGE (28), proof before the title, artists’ names etched | 
Witty Lotr’s Houser (29), proof before any letters ] 


A CoTraGE IN A CORNFIELD (30), proof before any letters, on 
india paper 1 


Hampstead HeatH: HARROW IN THE DISTANCE (31), proof 


before any letters l 
Fuatrorp Mitt (32), early trial proof 1. 
The same, proof before any letters, on india paper 1 
CaAstLeE AcRE Priory (33), early trial proof, before the work 

was extended on the right 1 
The same, the finished plate, proof before any letters i 
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422 


428 


435 


436 


VIEW ON THE ORWELL, NEAR IpswicH (34), early trial proofs, 
before the position of the windmill was altered ; before the 
vowing-boat was reduced in length, ete. ; wp to this stage wy, 2 

the plate it is said to have been the work of Constable him Ancele 

self, full margin, very rare 1 


The same, early trial proof, extensively worked upon by Con- y ; 


stable to indicate the above and other alterations ] 


The same, trial proo/, the alterations carried out, but traces 0 


f 
the former work plainly visible, full margin 1 Lawn 


The same, trial proof, the plate nearly finished ; touched upon 
in one or two places for further minor alterations 1 


The same, the finished plate, one of the men on the left now 
carries a long oar, proof before any letters, full margin | 


WINDMILL NEAR COLCHESTER (35), trial proof of the plate 
whenin an early stage, on india paper 1 


The same, trial proof of the nearly finished plate, hetore the 
smoke from the nearest chimney was widened ; before high- 
lights on the tree and other work ] 


The same, proof before any letters of the finished plate, on india 


paper, full margin [Newly 


ARUNDEL CASTLE AND Mit (36), trial proof, before the 
margin was cleaned ] 


before the margin was cleaned 1 


ad 
ay 
do 
Fark 
ao 
The same, trial proof, the plate further advanced, but still A 
ae 
rd 


A Mitt NEAR Briguton (37), trial proof of the finished plate, 


before any letters, large margin 


Vimw on THE River Stour (38), trial proof, not quite 
finished, and before the plate was damaged by rust, rare ] 0a ’ , 


The same, the plate damaged, proof before any letters ] y 


Hampsteap HEATH WITH BATHERS (39), early trial proofs, 
little more than the etching ] 


‘The same, trial proof, when the plate was nearing completion, 
with MS. note by Lucas, stating that only 4 proofs pitas 
taken in this state, very fine 1 Ln hent 
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with rays of light emerging from the clouds, full margin, 
fine and very rare 1 


f 437 Sauispury (40), trial proof, the cathedral in deep shadow, 


438 The same, trial proof, the sky altered, the clouds now dis- 
charging a heavy shower, more work on the big tree and 
other parts of the plate, fine and very rare ] 


K2..-839 The same, érial proof of the finished plate, with the double rain- 


bow before the plate was corroded, very rare inthis state 1 


ao 


440 The same, the plate damaged by rust, proof before any letters, 
dor with full margin 1 


441 OPENING OF WATERLOO BRIDGE (41), trzal proof, with the top 


Lu Vi 0 of a post, quite to the front in the water, one window only 


on the side of the small house between the trees, with full 
margin, very fine and rare 1 


‘442 The same, the post removed and other alterations, the plate 
anid £6 damaged by rust, before any lettering l 


ee. 443 ‘THE APPROACHING Storm (42), proof, with title in etched 
letters, rare 1 


cfg 444 THE DEPARTING STORM, a companion print to the above (43), 


proof before any letters, rare 1 

Ay 445 A Snower (44), proof before any letters, very rare 1 
446 SprinG (45), a small rendering of the same subject as no. 2, 

& trial proof of the plate when little more than the etching ; 


and another, a trial proof of the finished plate, fine and 
rare : 9 


~ 


447 A CorraGE IN A CORNFIELD (46), a very small rendering of 
ole the same subject as no. 30, trial proofs in two different 
states, extremely rare 9 


= 


448 HapLeigH CaAsrLe (52), the large plate, early trial proof, 


edly ae artists’ names and date of 1859 faintly engraved at the 


bottom of the picture, very rare 1 


449 Landscape, with the sun partly obscured by a passing shower ; 


2 


ere LL and a Lake, surrounded by mountains, with a steamboat, both 
proofs before any letters, undescribed 2 


~ 


V/A, 


(7 Jo] 
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MODERN ETCHINGS. 


D. Y. CAMERON. 


Dear Aunt Dorotuy (Rinder, 93), of the utmost rarity, 
signed in pencil ; an impression was exhibited at the Painter 
Etchers, 1892, but no impression had been seen by wi Coser 
Rinder when making his catalogue 1 


Lecropt (RF. 177), second state, signed in pencil ] Magy, 


SIR SEYMOUR HADEN. 


A SUNSET IN IRELAND, first published state, very fine 


1 in ; 
[See ILLUSTRATION ]. Jumfasr 


A. LEGROS. 6, if 


Le Canal, scarce 1 
Jules Dalou, the Sculptor, scarce I 
de 


Pécheur A la Truble 


C. MERYON. 


Le Perit Pont, first state, very fine, on Japanese paper 1 
[See ILLUSTRATION ]. Meerne 


J. F. MILLET. 


L’Homme appuyé sur sa béche (Deltetl, 3), only state iGuncte 
Moutons Paissant, an imitation of Charles Jacque (D. 5), only 6 
state 1 


La Couseuse (D. 9), third state 

La Baratteuse (D. 10), third state 

Le Paysan rentrant du Fumier (D. 11), third state of four 
Les Glaneuses (D. 12), second state &: 
Another of the same, second state 
Les Bécheurs (PD. 13), pie state 


La Cardeuse (D. 15), fine impression of the only state 
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La Bouillie (D. 17), after the plate was reduced ] 3 
Le Grande Bergére (D. 18), fine 7mpression of the only state 1 25078 
Le Départ pour le Travail (D. 19), third state, before the two SoA | 


addresses were erased 1 
La Fileuse Auvergnate (D, 20), fifth state 1 G : 
| 
J. F. MILLET (Arter). | 
Woman filling waterpots Los tontnee ‘ 
Woman burning weeds Lae df 


J. McNEILL WHISTLER. pe, 


! 
“Norns,” the series of five lithographs in the original wrapper 5 LL 


Portrait of Carlyle, engraved by R. Josey, artist's proo/, signed 1 par 
ANDERS ZORN. 


Mapamr GrORGES May, first plate (Deltez/, 49), first state bo 
signed in pencil, very rare | | 


MADAME O1@a Bratt (D. 73), second state, signed in bits 
rare 1 ' 


LA VENUS DE LA VILLETTE (D. 82), second state, signed oe / 
pencil Lays 


Mon Mopktr Ev MON Bateau (D. 90), signed in pencil 1 


e [See ILLUSTRATION ]. Milo 
ILA GUITARE OU SOUVENIR (D, 94), fine impression of the only . 
state, signed with the initial in pencil, rare l 
[See ILLUSTRATION ]. Go 


l7Errb (D. 210), the only state, signed in pencil 1 


END OF SALE, 
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